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time he was support to Run DMC and the
igger and badder things were ahead.

SRAFFITI ART

Nhen graffiti first hit the
hores of Denmark in 1984,
10-one imagined a girl, tag
1ame Zenith, could be one
of the most upfront graffiti
artists of that period.

FANZINES

@ Another graffi ‘zine gets inwo gear
this month with it first edition.
Urban Assasing (£1 plus sae) features
artwork from London, Bristol and
Denmark.

- His songs come straight out of his experience of
growing up in early '70s America. To him, black consciousness is not a fad but a continuum, an

alternative history that constantly reinforces awareness of the racism of American society.
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“l don't want

to just be a
passenger in
these scenarios”




Africa remains an important touchstone for our artists, as
a source not of mimicry but of inspiration. Look carefully and
[ see how artists fill the voids in our history and our

vou wil
understanding by ritualizing our culture
i1 history in the language

. mythologizing the

past and packaging the horror of
and style of modernism [...] Artisis can only intuit the sav

weir past through an exploration of their own scarred

agery «

remembrances, dull aches and contemporary anxieties.
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Join us in fun and fury

We can resist!



